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Jens Schubbe: Unerhört. Notes on Three Symphonic Works by Christfried 
Schmidt, Friedrich Schenker and Friedrich Goldmann

The text is dedicated to three symphonic works composed in temporal prox-
imity between 1968 and 1975. Two of the works, the symphonies by Christ-
fried Schmidt (1968) and Friedrich Schenker (1969/70) have identical titles: 
»In memoriam Martin Luther King«, without either composer knowing 
about the other’s work. Both works are not only reactions to the assassina-
tion of the American civil rights activist, but raise objections against unfree-
dom, injustice and repression in a general sense. This connects them with 
Friedrich Goldmann’s »De profundis«, which is to be understood as a direct 
compositional response to experienced repression. While Schenker’s sym-
phony sparked a scandal at its premiere in 1972, the works by Schmidt and 
Goldmann were not premiered until decades after they were written. All 
three works stand for an »aesthetics of resistance«.

✳

Ellen Hünigen: Restrained and Liberated Eruption. The »Markuspassion« 
by Christfried Schmidt

This article examines in detail significant aspects of a composition by Christ-
fried Schmidt (b. 1932). Living in East Berlin, in 1974 the composer wrote a 
passion based on the gospel of Mark, according to Martin Luther´s transla-
tion. This work is set for four soloists, choir, organ and orchestra. Schmidt 
also quotes from several psalms, the prophet Isaiah as well as protestant 
chant melodies, which he embeds into the orchestration in a defamiliarising 
way. True to his unique style, Schmidt’s passion makes particular use of con-
trast, deep expression, and serial and aleatoric techniques.

✳

Burkhard Meischein: Against the »blue haze of idealizations«. Ensemble 
Songs and Melodramas in the Succession of Pierrot lunaire

Not only is Schönberg’s »Pierrot lunaire« one of the best-known pieces in 
20th century musical history, it is also one of the most influential. In fact, it 
has greatly affected the music of the German Democratic Republic. By pick-
ing up on his surrealistic means and, most importantly, his linguistic criti-
cism, East German composers like Georg Katzer, Friedrich Schenker, Reiner 
Bredemeyer, Manfred Schubert and Siegfried Matthus have taken on aspects 
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of Schönberg’s music and kept developing them in their own individual 
ways, thus placing their melodramas and Lieder for singing and speaking 
voice as well as instrumental ensembles, at a considerable distance to the 
song aesthetics of their time.

✳

Katrin Stöck: Scenic Chamber Music in the Last 20 Years of the GDR. Con-
texts – Intentions – Examples

Scenic chamber music developed in the last two decades of the GDR into a 
genre that was of interest to an increasing number of composers and made 
many things possible: a contribution to the discourse on the GDR system, 
criticism of the doctrine of Socialist Realism, a critical reflection on one’s 
own role in the socialist state and also on the situation of contemporary 
music in and outside the GDR. Connected with this are also discussions 
immanent to the genre, debates on the critique of musical material as well as 
the avant-garde discourse, which were also played out in these forms of 
chamber music theatre in the GDR.

✳

Sebastian Stier: The »silent word«. Paul-Heinz Dittrich’s Compositional Ap-
proach to Language and Text

Almost the entire œuvre of Paul-Heinz Dittrich (1930–2020) can be traced 
back to his intensive engagement with poetic texts. Traditional forms of set-
ting hardly play a role. In his vocal compositions, Dittrich rather seeks an 
unconventional and experimental approach to the voice beyond traditional 
forms. In addition, there is a large number of works in which texts are pro-
cessed purely instrumentally. This essay will deal with this part of his œuvre. 
It will show the starting points and fundamentals as well as examine various 
strategies and methods that Dittrich developed for this kind of composing.

✳

Stefan Drees: »… hidden in the children’s opera is what could not have been 
conveyed any other way.«. Das Land Bum-Bum by Georg Katzer

With the statement his children’s opera Das Land Bum-Bum (Der lustige 
Musikant), premiered at the Komische Oper in East Berlin in 1978, »hides 
what could not have been conveyed in any other way«, composer Georg 
Katzer explicitly pointed out the political subtext of this work. Focusing on 
selected details of the score, the study examines the compositional strategies 
Katzer uses to enrich the supposedly apolitical genre with musical references 
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to real social issues, thereby revealing himself to take the position of a criti-
cal contemporary composer.

✳

Wolfgang Thiel: Sideshow Film Music. Georg Katzer’s Compositions for 
Film and Television

Georg Katzer’s film scores, composed between 1958 and 1998, only occupy 
a secondary place within his extensive compositional work. During his short 
time as Hanns Eisler’s master student, Katzer gained important knowledge 
regarding a functionally determined approach to the various musical genres.

The majority of his music for cinema and television shows the dramaturgi-
cally legitimate use of popular musical idioms. An exception is Katzer’s mu-
sic for the TV film Stella (1982) based on Goethe, in which a fascinating 
harmony between scenes and music is created through the complete con-
gruence of dramaturgical requirements and compositional fulfillment at the 
stylistic height of his autonomous works.

✳

Matthias Lehmann: » Harmony is the pushing of boundaries«. On the Polit-
ical-Social Attitude of Hermann Keller and His Music

Hermann Keller (1945–2018) can certainly be counted among the most 
striking personalities in the contemporary music scene of the GDR. With his 
radically free and at the same time socially engaged and subversive attitude, 
Keller as a pianist and improvisational musician as well as a composer al-
ways stood at odds with the system in which he lived.

In this text Hermann Keller’s artistic work is presented - especially on the 
basis of his two piano concertos. Above all, however, his social self-image as 
a composer and as a human being is the subject of this text: in the GDR as 
well as in the period of reunification and in reunited Germany.

✳

Ute Henseler: When »›Moments‹ Become ›Auditory Glimpses‹«. On the 
Music of Annette Schlünz

Annette Schlünz studied composition with Udo Zimmermann and Paul-
Heinz Dittrich. She was 25 years old when the Berlin wall came down. How 
did she experience this period of upheaval and the following phase of tran-
sition? What impact did society and politics have on her music? The paper 
traces exemplary works and sets them against interviews and other personal 
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statements in commentaries on her works, magazine articles, scientific jour-
nals, and radio broadcasts. Focus will be placed on a close reading of the 
szenische Kammermusik high tide – wende und wende zeit, commissioned 
for the 20th anniversary of the fall of the Berlin wall in 2009. The illuminat-
ing exploration confirms the aesthetic belief of Annette Schlünz that her 
own musical creation always reflects the political and social contexts.

✳

Harriet Oelers: Little Darmstadt in the Vogtland? The Geraer Ferienkurse 
für zeitgenössische Musik and Their Significance for the Development of 
Electroacoustic Music in the GDR

Electroacoustic music was a marginal phenomenon in the GDR, and its his-
tory seemed to be mainly the history of its soppression. Nevertheless, there 
were always musicians and composers in the GDR who dealt with elec-
troacoustic music in a variety of creative ways. One of these platforms of 
expression were the Geraer Ferienkurse für zeitgenössische Musik, whose 
successes in the field of electroacoustics for the GDR are being traced in this 
essay.


